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Observation and Layering: A Reinterpretation of Spatial Phenomenon
Transparency from the Perspective of the “Seven-View Method”
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Abstract
Based on the “Seven-View Method” proposed by Professor Wang Bomin as the methodology, this paper further clarifies the
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manifestation of Colin Rowe’s “phenomenal transparency” theory. It demonstrates the impact of Chinese gardens on the spatial
cognition of Western modern architecture. The phenomenon of transparency in Western modern architecture is mainly reflect-
ed in the “formal layering” and “homogeneous gaze” of space. In contrast, the spatial experience method of the “Seven-View
Method” guides “wandering viewing” through the dynamic intervention of the body and integrates multidimensional mental
images to form a “combination of six distances”, thereby constructing a non-homogeneous spatial form with the aesthetic char-
acteristics of Eastern aesthetics. Taking the Humble Administrator’s Garden and the Barcelona Pavilion as examples, this paper
discusses the continuity of the “Seven-View Method” in its spatio-temporal relationship and its ability to address the limitations
of fixed-point viewing and instantaneous freezing in the phenomenon of transparency. It also verifies the design transformation
method of “wandering viewing transparency” through contemporary architectural space practices such as the Suzhou Museum
and the Red Brick Art Museum, advocating the reconstruction of cultural subjectivity in spatial cognition in the context of glo-
balization and providing a cross-cultural paradigm for design thinking and spatial innovation.
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Fig. 1 Relationship diagram of the “Seven-View Method” and the
concept of “Transparency”

TS IR 5T UREH
% ZERRKMETERAEREEANT
ENAFMXEBRSH. B W
B MHEENEINSE, RAZHERM
NEZNRRG. CWEFR MR T7ERS]
SHEEREZEGEN= B ke
V. &m0, EBEzEREARRNE,
ZREREANENTEEEE. IRE
P T=ENEREE TSN AR H
FamE R, REEREENTAENIAR
5. EUREPENSNFLRES, =
[BIESLINF SEEMMENF RS 1SUE

MRERPE TS CEAFRRET, M
MSLIUAFEHNZEERRE L. LWL
5 “NgERy FREAEERTESR B
HAOKRRETN R EE RS EEBAAR
[RESHERE R,

1IN SRR S S/

EGEMERITR" B (A &+ “F
& FALTEEEMND(E, B BERE”
FNMAERMT MR L, BRFHE
MFRRZ RIS NEMRE MRS E. BR
MEYH GREY 2E 5 5 B0 1
WERES, FEE ARG F TN
SHTIHIR. Z—RY 7 (hE SR E AT
R TR, ERSEATFE TR
W5 UM ST ERSII T
BEAsE5EH. TAgYWFLKE
“EIE NRHER RS P EE G2
BNEAEEXEKR EHHEHEEMRSI
REANTHEXAZANLEKBEEERAE,
H(PEZEREY LRESSEL, P8
B HnE S sE SAORESR
BORNTXRIEEN EMERE, LK
“UORBH NERER, AEMTENAE
NIRRT E RIS I

Bft - BZ 0 GERE . FENET
REW FRENBTAEAZRRZEATHNE
BMIERE, BRI
TRRTFERATONENFE, T TH
ERMEREEESSMNIEMEX, 5%
EEMTEFEEAVEBTSEE—EHN
ZE5&BFAEREKN, EfREERRSIS
—RIINBARRNEESFKIE. EBRFEEE
TR S EFEH T T—RIIIEL A,
g R TERMNSNENESLSES
IR AT T BRI TR

R E B R A Bz FAE AR AT AR
RITRENEREN, ALY ET “EH
M IR S E BT B RET TR
R PR EER MK EE B
MERBm=ERR, mPEEMRREXR
N “FEME RRETERSAINEHELS
KRZH, XFIERER SRR IE N
MBI R T BRI ER S
FEERNIENDENRITRES, IREARER
REBEREMTEES, BEnT LW E
WHRANEAMR BRI E L+ AR
&N, HES " SN SR 4
SRS SSIENT GERRMEY 13T TR AR,
Stanek ™ T ZS[EIRIF B FIAMEIA R SLBR
IR BN, FEAHE R E PR A S =Y.
Frampton™ UL ARRIE T TR AR A
BRI, S TENERESEREE. 4
REFRLENBELETLRMINRFAE
PINIE 2 s LIRS
METEAREHESEM, TEAHMREE
RN SN 2 AR, 3
WAL B S g, $
EEH “ER” NAREMHEL AR
“RAE—" BIEEETHNFHEREFENHEE
KR, mIEE—ZEFEAELNER.

2°HM MRS “BE” B8
21 LWL B N R BiRDE S
B IR

“EE EFRETHRERPH U
WZEEARIEBAER SRR T=
EREHI, EBRER “HIEE =T
=" PPHEREER, “tIE BT =E
MERSES | SR E RN RTEERIR
HFIERENRIERN. WEEFESRET P
$B NBKRERERTENE, XMrE

Landscape Architecture Academic Journal 1 111



=8 | LANDSCAPE SPACE

10 20

AR Q

R SRAHRFIMBR “ SN
TG, meERdRE LRER A=
M L2 5 | SEE T RITUMTE RS
FTAMERMN. HMEZFTBRER “AH/N
Br”, TOER—BZEXRESR, WA HER
B “BRRIE AR NARESE
B (“€—%&"), mEANEER 5 ‘%2
" BEEAXIASSLSBAZY (“EH
W) (E2). XFERISRP R RIBR e
HEBRESHIRSSTERFLKEEH
BERANMNEZERME L, PELSS
B RS (B 7R [EHC T P AR/, AT
REE ARSI R E TS

” /_jjm

2.2 MEIERAMR “BE” B4 . JUTIEME
X ESRAIE
AR ER TSR ERME TR

DEZEHN “FERXEE 5 “YREN” |

12 | @4

FrE, AT SR E M R R FIRI AR
FRERE= AR AIEE (Vila Savoye) (EI3), HKFE

KEFRBEASUIIZ AR BUARFENIR
EHER. ARENTER—BAIRE
TR EHWIERFERE L HRAEHRR
ARRRITERN ST, NERAFHNEA
IMEEA TR R B M H FREANRRE
SCHJLAaTBR 1, ﬁM&%%*%ﬁﬁﬁ%@

BEBIMNAESE 2, AR TERES
HEBENZTI . TE%%% (Mies
van der Rohe) FYZ5I83BRIT S HEHEINITNZE

$,%%UMWM%M%WM)UIMM
RAZERMEE TBRTAHEREESE
HRHNAH R,

33 itF . NEBTRZNEILRER
31 BIREEHE . MAERRRTARFE
“EWE ERTH=EWAR T HNZ

E2 BRERIEMENBE
Fig. 2 Viewing angle of Wan Cui Peak

E3 FHRFEFIE
Fig. 3 Villa Savoye

El4 FFELLERRLL
Fig. 4 Rockery of Huan Xiu Mountain Villa

i BRRRANAKSI HW 558
IDRBEEMMMN “GNE” KR =ERS
FHAREEBRAEFRRFIENIARER
%, AFXFSLERBARLF (E4), “Wk
EEWR BSFTURR RS “—B KL,
AORK RREERM. WENBERS”
BOLMAT (“ROEE”), & A" 1D
MIETELE (“HITE"), REATE “FBHOK
—Bl” EZM AL FIORES.
MEIRIRIAS %F%M%fﬁ%ﬁﬁf%
WMImE LKA OEE R EEEAR B BB T FRAR
BESENARER. RUBTFEMHTER
S A48 (Neue Nationalgalerie), E X449 /ZETIAE
Eﬁﬁwﬂ =E), BEEEN UREPL
E—E ERATEREBMRN SR,
M%WM%T%E¢MM“WV”T SlE1pd
B, SHRHNBHMEE SRR
HE A R TR R 2R



NS

2

“CWE E TR ENREREER | BInS &

Mk / 20255 /55 42% /5512 88

Es SRSEBMNENAE

Fig. 5 Viewing angle of the corridor of Cang Lang Pavilion
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Fig. 6 Stone mountain of Suzhou Museum
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